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SALE  NUMBER  1663 
ON  PUBLIC  EXHIBITION  FROM  SUNDAY,  MAY  FOURTEENTH 


PRINTS 

SOLD  FOR  THE  ESTATE 
OF  THE  LATE 

ALBERT  J.  MORGAN 

OF  LARCHMONT,  N.  Y. 
WITH  ADDITIONAL  CONSIGNMENTS 

FROM  OTHER  PRIVATE  SOURCES 

OLD  ENGLISH  AND  FRENCH  ENGRAVINGS,  INCLUDING 
MANY  IN  COLORS;  PORTRAITS;  A  GROUP  OF  SOME 
OF  THE  MOST  FAMOUS  AND  BEAUTIFUL  LINE 
ENGRAVINGS  IN  PROOF  STATE;  DRAWINGS  AND 
WATER-COLORS  OF  MERIT;  MODERN  COLOR  PRINTS 
AND  ETCHINGS;  AND  A  FEW  CARICATURES  AND 
SPORTING  PRINTS 


TO  BE  SOLD  BY  AUCTION 
THURSDAY  EVENING,  MAY  EIGHTEENTH 
AT  EIGHT-FIFTEEN  O'CLOCK 


THE  ANDERSON  GALLERIES 


[MITCHELL  KENNERLEY,  PRESIDENT] 
PARK  AVENUE  AND  FIFTY-NINTH  STREET,  NEW  YORK 

1922 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the  good 
faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves  the  right 
to  reject  any  fractional  or  nominal  bid  which  in  his  judgment  may  delay  or 
injuriously  affect  the  sale.  ^ 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  pay- 
ments on  account  as  may  be  required,  in  default  of  which  the  lots  purchased 
to  be  resold  immediately. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of  the 
purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default  of 
which  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible  if  the  lot 
or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at  the  sole 
risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settlement 
of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson  Galleries 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  The 
Anderson  Galleries,  Incorporated,  wiU  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or  con- 
cerning any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot  exactly 
as  it  is,  WITHOUT  RECOURSE.  But  upon  receiving  before  the  date  of  sale,  expert 
opinion  in  writing  that  any  lot  is  not  as  represented,  The  Anderson  Galleries, 
Incorporated,  will  use  every  effort  to  furnish  proof  to  the  contrary,  and  in 
default  of  such  proof  the  lot  will  be  sold  subject  to  the  declaration  of  the 
aforesaid  expert,  he  being  liable  to  the  owner  or  owners  thereof  for  damage  or 
injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions  any 
sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as  remain 
uncleared  after  twenty -four  hours  from  the  conclusion  of  the  sale,  will  be  resold 
by  either  private  or  public  sale  at  such  time  as  The  Anderson  Galleries,  Incor- 
porated, shall  determine,  without  further  notice,  and  if  any  deficiency  arises 
from  such  re-sale  it  shall  be  made  good  by  the  defaulter  at  this  sale  together 
with  aU  the  expenses  incurred  thereby.  This  condition  shall  be  without  preju- 
dice to  the  right  of  The  Anderson  Galleries,  Incorporated,  to  enforce  the  con- 
tract with  the  buyer,  without  such  re-sale. 

8.  Bids.  We  make  no  charge  for  executing  orders  for  our  customers  and 
use  all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

9.  The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be  respon- 
sible for  any  damage  arising  from  the  acts  of  such  carriers  and  packers. 

Priced  Copy  of  the  Catalogue  may  he  secured  for  fifty  cents 

for  each  session  of  the  sale 

The  Anderson  Galleries 

I  nrorporaled 

Park  Avenue  and  Fifty-ninth  Street,  New  York 
Telephone,  Plaza  9356  Catalogues  on  request. 


SALES  CONDUCTED  BY  MR.  FREDERICK  A.  THAPMAK 


ORDER  OF  SALE 


THURSDAY  EVENING,  MAY  EIGHTEENTH 


OLD  ENGLISH  AND  FRENCH  ENGRAVINGS  1-  29 

PORTRAITS  30-  59 

LINE  ENGRAVINGS  60-  94 

DRAWINGS  AND  WATER-COLORS  95-136 

CARICATURES  137-147 

MODERN  COLOR  PRINTS  148-161 

SPORTING  162-167 

ETCHINGS  168-217 


Digitized  by  the  Internet  Archive 
in  2014 


https://archive.org/details/printssoldforestOOande 


SALE      THURSDAY      EYEXING,    MAY     EIGHTEENTH,     AT  8:15 


LOTS    I -2  I  7 

OLD  ENGLISH  AND  FRENCH 
ENGRAVINGS 

LOTS  1-29 
ALIX  (P.  M.) 

1    LOUIS  XVIII 

Aquatint  in  colors  after  Pasqnier.  Proof  before  all  letters. 
Margin  showing  plate  mark. 


BARTOLOZZI  (FRANCESCO) 

(a)  FRONTISPIECE  TO  VOL.  Ill  OF  EVELINA 
After  Mortimer.   Proof  before  all  letters.  Rare. 

(b)  QUEEN  REFUSING  OFFERED  DRINK 
After  Cipriani.    Proof  dated  1779. 

(c)  SACRED  MUSIC 
Frontispiece  to  Second  Performance,  Handel  Composi- 
tion.  After  Cipriani. 

All  from  the  R.  Hoe  Collection.  (3) 
BOND  (W.) 

SHEPHERDS  REPOSING;  THE  WEARY  SPORTSMAN 
Stipples  printed  in  color  after  Morland. 

BOYDELL  (J.) 

4    ILLUSTRATIONS  TO  SHAKESPEARE 

A  series  of  34  plates,  stipple  and  mezzotint,  by  the  most 
prominent  engravers  of  the  period,  illustratinu:  the  Comedies 
and  Tragedies  of  Shakesi)eare.   Published  by  Hoydell.  (34) 
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COLORED  PRINTS 


MR.  WEST  AND  FAMILY 

By  Facius;  The  Mayor  of  Garratt,  by  Richter;  Infantine 
Amusement,  by  Cardon;  and  others.  French  and  English. 
All  colored  by  hand.   22  pieces. 

DAWE  (PHILIP) 


6    RINALDO  AND  ARMIDA 
^     Mezzotint  after  R.  Cosway.    Trimmed  to  the  plate-mark, 
7-         but  showing  the  inscription  at  bottom. 
From  the  Halsej^  Collection. 


DICKINSON  (WILLIAM) 

7    VERTmiNUS  AND  POMONA  (MRS.  FLEETWOOD  AS 

POMONA) 

Mezzotint  after  R.  E.  Pine.  Smith  22.  First  state  before 
the  title. 

From  the  Halsey  Collection. 


ENGLISH  COLOR  PRINTS 

8  (a)  THE  RECRUIT;   SAILOR  RELATING  HIS  VIC- 

TORIES 

^7.   '  Mezzotints  by  C.  Turner,  colored, 

(b)  RUSTIC  EMPLOYMENT 

Stipple  printed  in  colors  b}^  Thouvenin  after  Wheatley. 
Two  others.    Together,  6  pieces. 

9  THE  PILGRIM;  SILVIA 

Stipples  printed  in  colors  and  retouched,  by  Barney;  Market 
Woman,  stipple  in  colors  by  Shepheard;  and  four  others.  7 
/  pieces. 


ENGLISH  MEZZOTINTS 

10  PORTRAITS 

Mary,  Princess  of  Orange,  by  Faithorne  after  Van  Dyck; 
Enoch  Seeman,  by  Faber;  Rembrandt's  Wife,  by  Pether; 
and  others.   14  pieces. 
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11    COUNTESS  OF  MEXBOROUGH 

By  Ward  after  Hoppner ;  The  Blind  Beggar,  by  Ward  after 
Owen;  The  Schoolmistress,  by  Ward  after  Owen;  Misery, 
after  Bunbury;  and  two  others.    6  pieces. 


12    ELEVEN  QUAINT  OLD  ENGLISH  MEZZOTINTS 

Published  by  Laurie  &  White,  Sayer,  and  Carrington  Bowles, 
1776-1801.  (11) 


ENGLISH  STIPPLES 

13    APPARENT  DISSOLUTION  AND   RETURNING  ANI- 
MATION 

A  pair  by  Sedgwick;  Caroline  of  Litchfield  by  Jones;  and 
two  others.    5  pieces. 


FRENCH  PRINTS 

14  EIGHTEENTH  CENTURY 

Les  Nymphes  Scrupuleuses,  by  Vidal;  Le  Matin,  by  De- 
Ghendt;  Les  Desirs  Satisfaits,  by  Eisen;  Les  Baisers,  a  pair 
by  Marchand;  L'Indiscret,  by  Dequevauville ;  La  Surprise 
Agreable,  by  Moitte;  and  others.    Together,  14  pieces. 

15  EIGHTEENTH  CENTURY 

La  Brouille;  Le  Refus,  L 'Accord,  and  Le  Raccommodement, 
by  Noel  in  stipple;  La  Comparaison  des  Petits  Pieds,  by 
Chaponnier;  La  Gimlette,  by  Bertony;  Le  Premier  Pas,  stip- 
ple by  Gerard,  proof;  and  others.   Together,  15  pieces. 

16  EIGHTEENTH  CENTURY 
Miscellaneous  lot.    17  pieces. 


FRENCH  LITHOGRAPHS 

17    COLORED  FASHION  PLATES,  ILLUSTRATIONS,  ETC. 
^        Lithographed  by  Dehiporte,  De  Villain,  Gihaut  freres,  and 
others.    All  in  gilt  frames.  (11) 
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HEATH  (JAMES) 


18    THE  RIOT  IN  BROAD  STREET  ON  THE  SEVENTH  OF 
JUNE,  1780 

Engraved  after  the  painting  by  Francis  Wheatley.  Pub- 
lished 1790.    Fine  impression.  Framed. 


HELMAN 

.      19    (a)  LE  MARCHAND  DE  LUNETTES 
fo  Engraved  after  Le  Prince. 

^  (b)  THE  INVENTION  OF  DESIGN 

Engraver  unknown. 
From  the  Halsey  Collection.  (2) 


fo 
/ 


IL 


HOGARTH  (WILLIAM) 

20    TWENTY-ONE  PLATES 

Engraved  by  and  after  William  Hogarth. 


KNIGHT  (C.) 

21    THE  CLEANERS 

Stipple  after  Bunbury,  1787.    Beautiful  impression.  Oval 
with  the  full  margins. 
From  the  Halsey  Collection. 


MELLAN  (CLAUDE) 

22  LUCRETIA 
-/  After  Simon  Vouet.    Le  Blanc  173. 

Very  fine  impression.  Rare. 


MISCELLANEOUS 

23    MELEAGER  AND  ATALANTA 

Mezzotint  by  Earlom ;  Interieur  d'un  Atelier,  mezzotint  by 
Jazet;  The  Wounded  Friend,  engraved  by  LeComte  after 
Vernet.   3  pieces. 
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ORME  (EDWARD) 

/    24    THE  DEATH  OF  CHATTERTON 

Stipple  printed  in  colors.    After  Singleton.    Late  impres- 
"  sion  from  the  original  plate. 


PICHLER 


25    THE  CAPTURE  OF  JULIUS  SABINUS 
Mezzotint  after  Hetch.    Published  1801. 

SMITH  (J.  P.) 

FISHERMEN;  SMUGGLERS 
Stipples  printed  in  colors  after  Morland.  Mounted. 

VALLERANT  VAILLANT 

27    ST.  CATHERINE 
/,  Mezzotint  after  Raphael.    Early  mezzotint  in  brilliant  im- 

V  *^  pression. 


WHEATLEY  AND  MORLAND 


28  (a)  RUSTIC  HOURS 

Mezzotints,  a  pair  engraved  by  Gillbank,  colored,  after 
Wheatley. 

(b)  EVENING,  OR  THE  POST  BOY'S  RETURN 

Stipple  by  Orme  after  Morland.  (3) 


WARD  (JAMES) 

29    THE  LITTLE  FLOWER  GIRL 

Stipple  engraving  after  Iloppner.   Trimmed  to  the  oval. 


PORTRAITS 


LOTS  30-59 


BARNARD  (WILLIAM) 

30    JOHN  SHELDON 
^  J'         Mezzotint  after  J.  Koeiiaii.    Open  hotter  proof. 
^  From  the  Ilalsey  Collection. 
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CHOFFARD  (PIERRE  PHILIPPE) 


31  LOUIS  XV 

Etching  finished  with  the  graw.   After  C.  N.  Cochin,  1775. 
Very  fine  impression  before  the  text  on  the  back. 
From  the  Halsey  Collection. 

FABER,  JR.  (JOHN) 

32  MISS  FENTON 

Mezzotint  after  J.  EUys.    Smith  127.   First  state.  Trimmed 
to  the  plate-mark. 
From  the  Halsey  Collection. 


33  MISS  HUDSON 

i\Iezzotint  after  T.  Hudson.    Smith  No.  197. 
J  ^  Brilliant  impression. 

From  the  Halsey  Collection. 

GAINSBOROUGH  DUPONT 

34  CHARLOTTE,  QUEEN  OF  GREAT  BRITAIN 
Mezzotint  after  Gainsborough.    Smith  No.  2. 

Second  state,  very  fine  impression  with  the  inscription. 
From  the  Halsey  Collection. 


GODEFROY  (J.) 

35    NAPOLEON;  MARIE  LOUISE 

Stipple  portrait  after  Isabey,  and  the  other  after  the  en- 
^         graver's  own  design.    Proof  before  all  letters  and  scratched 
letter  proof.  (2) 


GREEN  (VALENTINE) 

36    MR.  REDDISH  AS  POSTHUMUS 
Mezzotint.    Published  1776. 


JUDKINS  (ELIZABETH) 

37    LADY  HARRIET  POWELL 

Mezzotint  after  Sir  Joshua  Reynolds. 
From  the  Halsey  Collection. 
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LASNE  (MICHEL) 


38    ENGRAVED  PORTRAITS 

Pierre  Seguier,  Chancellor  of  France,  from  life;  Frangois 
de  Harlag,  after  Du  Monstier,  1626 ;  Louis  de  Marillac,  from 
^  life. 

From  the  Halsey  Collection.  (3) 


LENFANT  (JEAN) 

39    ETIEXNE  BAUDRAXD  DE  PRADEL 

Bust  in  oval  after  J.  Dieu.    Fine  impression  before  the  in- 
scription was  added  on  the  ribbon. 
From  the  Soulavie  and  Halsey  Collections. 


MASSON  (ANTOINE) 

40  MARIE  DE  LORRAINE,  DUCHESSE  DE  GUISE 
Line  engraving  after  Mignard,  1684.    R.  D.  32  v. 

MATHAM  (THEODORE) 

41  DEN  HER  VAN  BREDERODE 

After  Den  Hytens.    Proof  before  letters.    Very  rare. 
Brilliant  impression  from  the  Junius  S.  Morgan  Collection. 

42  PORTRAITS 

Jacobus  de  Wassenaar  after  Hanneman;  Paolo  Toschi  (the 
engraver)  by  Carlo  Ramiondi,  remarque  proof  on  India 
paper.  (2) 


MIGER  (SIMON  CHARLES) 

43    ETCHED  PORTRAITS 

Comte  de  Bruhl  after  Cochin ;  Hans  de  Stanley  after  Cochin ; 
the  same,  proof  before  all  letters. 

From  the  Halsey  Collection.  (3) 


/ 


MULLER  (JOHAN  GOTTHARD  VON) 

44    PORTRAIT  OF  THE  PAINTER  A.  GRAFF 
After  his  self-portrait.    Proof  before  all  letters. 
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MISCELLANEOUS  PORTRAITS 


45    FRENCH  17TH  AND  18TH  CENTURY 

Marie  de  Saxe,  by  Larmessin  after  Vanloo;  Maria  Serre,  by 
✓2  '  Drevet  after  Rigaud ;  T.  Van  der  Meulen,  by  Van  Schuppen, 

1687,  after  Largilliere.  (3) 


/ 


46  SIR  ROBERT  STAPLETON 

By  Pierre  Lombart;  Robert  De  Cotte,  by  Antoine  Trouvain 
after  Tortebat;  Andreas  Cantelmas,  by  Paulus  Pontius  after 
j^y  Woutiers. 

47  DUC  DE  BOURGOYNE 

Proof  attributed  to  A.  D.  St.  Aubin;  Henriquel  Dupont, 

/f  by  Aristide  Louis;  Le  Baron  Vivant  Denon,  proof  by  Huot 

0  after  Prudhon;  N.  Roze,  by  S.  C.  Miger  after  Cochin;  Bervic, 

^  proof  dated  1818  by  Henriquel  Dupont;  Martin  de  Vos,  by 

G.  Sadler  after  Heinz. 

All  from  the  Halsey  Collection.  (6) 


1' 


48    ENGLISH,  18TH  CENTURY 

Frederique  Sophie  Guilhelmine  de  Prussie,  mezzotint  by  V. 
Green;  Bonaparte,  mezzotint  by  Turner;  Frederic  August, 
Due  de  Brunswic,  mezzotint  by  Townley;  and  others.  10 
pieces. 


NAPOLEON  AND  MARIE  LOUISE 

49    PORTRAITS,  ETC. 

Aquatint  portrait  by  Lavachez  after  Boilly;  stipple  portrait 
by  Cooper  after  Isabey ;  ' '  Honneur  au  Courage  Malheureux, ' ' 
colored  aquatint  by  Mixelle ;  and  others.   Together,  12  pieces. 


PEIROLESI  (P.) 

50    (a)  PORTRAIT  OF  RAFAEL 

Engraved  from  his  self-portrait. 

(b)  RAFAEL'S  MISTRESS 
Engraved  after  Rafael. 

(c)  JOHN  DIODATI 

Etched  by  Wenzel  Hollar,  1648.   Parthey,  1388.  (3) 
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POOL  (M.) 


51  PORTRAITS 

Fr.  van  Bussuit,  Sculptor,  engraved  after  B.  Graat;  Unknown 
engraver,  probably  after  Cochin  fils,  proof  in  pure  etching 
before  any  burin  work  and  signature.    Very  fine. 
Both  from  the  Junius  S.  Morgan  Collection.  (2) 


RAPHAEL 

52  PORTRAITS 

Marc  Antonio,  engraved  by  Richomme,  1840;  Dante,  en- 
graved by  Aubert,  proof  signed  in  pencil;  Young  Man,  by 
Bertinot,  proof  before  letters  on  India  paper. 


ST.  AUBIN  (AUGUSTIN  DE) 

53    PORTRAITS  OF  C.  F.  ABEL  AND  P.  J.  MARCO 

Both  after  C.  N.  Cochin.  Exquisite  pair  of  miniature  por- 
trait engravings. 

Both  from  the  Halsey  Collection.  (2) 

55    ETCHED  PORTRAITS 

Antoine  Jean  Amelot,  original  etching,  1781 ;  J.  L.  de  Male- 
teste,  after  C.  N.  Cochin,  1786.  Two  etchings  finished  with 
the  burin. 

From  the  Halsey  collection.  (2) 


SARTAIN  (J.) 

56    SIR  THOMAS  LAWRENCE 

Mezzotint,  after  his  self-portrait.  Open  letter  proof. 
Published  1841,  Philadelphia. 


SUYDERHOEF  (JONAS) 

57    (JODARTUS  A  REDE 

Line  en«:raving.  Le  Hbnic  76.  Brilliant  impression. 
From  the  Junius  S.  ^lorgan  Collection. 
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WARD  (WILLIAM) 

58    GEORGE  CANNING 

Mezzotint  after  T.  Stewardson.  Open  letter  proof. 
Published  1826. 


WATELET  (C.  H.) 

59    ETCHED  PORTRAITS 

P.  F.  Copette,  C.  A.  Clairant,  F.  de  Chevert,  S.  F.  A.  Brunet 
de  Neuilly  and  A.  P.  F.  Chastre  de  BiUi.  All  after  Cochin, 
the  last  a  proof  before  signature. 

From  the  Halsey  CoUection.  (5) 


LINE  ENGRAVhNGS 

LOTS  60-94 

AQUILLA  (PIETRO) 

60    THE  BATTLE  OF  CONSTANTINE 

After  Raphael.  Large  and  decorative  engraving  printed  from 
four  plates. 


MASTER  B  WITH  THE  DIE  AND 
AGOSTINO  VENEZIANO 

THE  HISTORY  OF  CUPID  AND  PSYCHE 

Complete  set  of  32  engravings  after  Raphael.   Bartsch  39-71. 

All  uniformly  good  impressions.    B.  39  first  state,  all  the 

others  second  state  with  Salamanca's  address  erased.    B.  4:5 

signed  with  Veneziano's  initials. 

Interesting  set  of  prints  rarely  found  complete. 


BRIDOUX  (EUGENE) 

^       62    LA  VIERGE  AU  CAXDELABRE 

Engraved  after  Raphael.  Proof  before  all  letters  on  India 
paper. 
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CALAMATTA  (LUIGI) 


63  (a)  MADONNA  DELLA  SEDIA 

Engraving  after  Raphael.   Proof  before  letters  on  India 
paper, 
(b)  THE  SAME 

Engraved  by  Bonafede. 

DESNOYERS  (LOUIS  A.  B.) 

63a  (a)  THE  MADONNA  DEL  FOLIGNO 

After  Raphael.    Superb  impression  with  the  stamp  of 
the  two  antique  heads, 
(b)  LA  BELLE  JARDINIERE  DE  FLORENCE 

Supposed  to  be  after  Raphael.  Open  letter  proof  on 
India  paper.  (2) 

FABRI  (LUIGI) 

64  THE  BATTLE  OF  CONSTANTINE 

After  Raphael.  Proof  before  letters.  Large  and  decorative 
plate. 

FOLKEMA  (JACOB) 

65  (a)  YOUTH  BETWEEN  VIRTUE  ANT)  VICE 

Engraved  after  Picart,  1733. 
(b)  THE  DUTCH  COOK 

Proof  of  Gaugain  after  Metzu. 
Both  from  the  Halsey  Collection.  (2) 

GHISI  (GIORGIO,  CALLED  IL  MANTUANO) 

66  ST.  PAUL  PREACHING  IN  THE  SCHOOL  OF  ATHENS 
Famous  large  early  engraving  after  Raphael.  Printed  from 
two  plates. 

GOLTZIUS  (HENDRICK) 

67  THE  ADORATION  OF  THE  SHEPHERDS;  THE  AN- 

NUNCIATION OF  THE  VIRGIN 
The  third  and  first  plate  from  the  famous  series  of  the 
Mast-erpieces  of  Goltzius.    Both  duplicates  of  the  Berlin  Mu- 
seum and  from  the  von  Nagler  Collection.  (2) 
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ITALIAN  VIEWS,  18TH  CENTURY 


68    VENICE,  ETC. 

A  series  of  twenty-three  old  Italian  copperplate  engravings 
^  ^    by  Zochi,  Fambrini,  Bristoloni,  Viero,  and  others.    Views  of 
Venice  and  other  large  cities.  (23) 


JESI  (SAMUEL) 

69    POPE  LEO  X 

Engraved  after  Raphael.  Beautiful  proof  on  India  paper, 
signed  by  the  engraved. 


KELLER  (JOSEPH  VON) 

70  THE  SISTINE  MADONNA 

After  Raphael.   Superb  remarque  proof  on  India  paper.  One 
j/X       of  the  most  famous  line  engravings. 

71  THE  SAME 

Open  letter  proof  on  India  paper. 

LHEMAN  (A.) 


/ 


72  JUSTITIA 

Line  engraving  after  Raphael.  Proof  on  India  paper.  Pub- 
lished 1863. 


LONGHI  (GIUSEPPE) 


73    LO  SPOSALIZIO 

Famous  line  engraving  after  Raphael.  Beautiful  impression 
with  the  inscription  showing  the  print  number  241. 


74    (a)  MAGDALEN  IN  THE  DESERT 

After  Correggio.    Proof  before  letters.    Signed  in  pen- 
J  cil  by  the  artist, 

(b)  HOLY  FAMILY 

After  Raphael.   Beautiful  open  letter  proof.  (2) 
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MANCION  (PIETRO) 


75    ST.  PETER  FREED  FROM  PRISON 

Line  engraving  after  Raphael.  Proof  before  letters  on  India 
paper. 


MARTINET  (ACHILLE) 

76  THE  HOLY  FAMILY  WITH  "THE  PALM  TREE 

/  Line  engraving  after  Raphael.   Proof  before  letters  on  India 

'  ^  paper.   Published  1844. 

77  THE  VIRGIN  WITH  THE  VEIL 

After  Raphael.    Beautiful  remarque  proof  on  India  paper. 
/  ^  The  head  of  a  figure  in  the  distance  left  white. 


MICHALE 

78    THE  VISION  OF  EZECHIEL 

Beautiful  proof  before  all  letters  on  India  paper. 


/  MORGHEN  (RAPHAEL) 

^  ^'    79    PHILOSOPHIA,  POESIS,  THEOLOGIA 
Line  engravings  after  Raphael. 

80  MADONNA  LAURA;  FRANCESCO  PETRARCA 

^  Engraved  portraits.    One  framed.  (2) 

81  (a)  CHARITY 

After  Correggio,  1795. 
(b)  LISABETTA 
^  Engraved  by  Lorichon  after  Correggio.    Proof  on  In- 

dia paper.  (2) 


MORGHEN  (RAPHAEL  AND  ANTONIO) 

82    THE  TRANSFIGURATION 

After  Raphael.    Beautiful  proof  before  the  inscription. 
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POILLY  (FRANCOIS) 


83  THE  VIRGIN  WITH  THE  VEIL;  VIRGIN  AND  CHILD 

WITH  ST.  ANNE  AND  ST.  JOHN 
Pair  of  line  engravings  after  Raphael.  (2) 

PRENNER  (A.  J.  DE) 

84  THEATRUM  ARTIS  PICTORI^ 

A  collection  of  plates  etched  after  famous  paintings  of  the 
old  Masters.  Four  parts  in  one  vol.,  folio,  full  red  levant 
morocco,  gilt  tooled,  gilt  edges.  (Title  and  plates  of  part  4 
inlaid.)  Vienna,  1728-33 

QUIRIN  (MARK) 

85  (a)  CLEOPATRA  SHOWING  AUGUSTUS  THE  BUST  OF 

C^SAR 

Line  engraving  after  Pompio  Battoni. 
(b)  LISABETTA 

Mezzotint  by  McArdell  after  Fuerino.  (2) 


RAPHAEL 

86  MADDALENA  STROZZI    DONI;  THE  CALUMNY  OF 

APELLES 

Etched  facsimiles  of  his  original  drawings  by  Jean  Bein 
and  Alphonse  Leroy.  (2) 

87  (a)  THE  VIRGIN,  ST.  ANNE  AND  ST.  JOHN 

Engraved  by  Vorsteman. 

(b)  PORTRAIT  OF  CARONDELET 
Engraved  by  Larmessin. 

(c)  BATTLE  OF  THE  PERSIANS 

Engraved  by  Cornelis  Cort.  (3) 


SIXDENIER 

88    THE  DEATH  OF  RAPHAEL 

After  the  painting  by  Bergere,  1806.  Proof  on  India  paper 
before  the  letters. 
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STANG  (RUDOLF) 


89    LO  SPOSALITIO 

After  Raphael.  Unique  trial  proof,  the  figures  in  the  mid- 
die  distance  unfinished.  Presented  by  the  artist  to  Dr.  W. 
Engelmann. 


THEVENIN  (J.  C.) 

90    (a)  SUSANNA  AND  THE  ELDERS 

Engraving  after  Correggio.    Open  letter  proof, 
(b)  MAGDALEN  IN  THE  DESERT 

Planer  after  Correggio.   Proof  before  all  letters.  (2) 


TOSCHI  (PAOLO) 

91  CHRIST  CARRYING  THE  CROSS 

After  Raphael.  Unique  impression  of  a  state  between  the 
trial  proof  and  first  state.  Superb  impression  of  one  of  the 
most  famous  of  line  engravings. 

92  (a)  MADONNA  DELL  A  SCADELLA 

Line  engraving  after  Correggio.   Proof  before  all  letters, 
(b)  THE  SAME 

Remarque  proof  before  all  letters  on  India  paper.  (2) 


VOLPATO  (GIOVANNI) 

93    RAPHAEL'S  FRESCOES  IN  THE  VATICAN 

Beautiful  impressions  of  this  famous  set  of  engravings  after 
the  frescoes  in  the  Stanzas  of  the  Vatican.  All  first  states 
before  the  letters.  (9) 


WIERX,  COLLAERT,  ETC. 

94    IIIERONYMO  NATALI 

Adnotatioues  et  Meditationos  in  J]vfnigelia  (pur  in  Sacrosanoto 
,  Missu'  Sacrificio.    Title  imperfect  and  mounted.    Folio,  old 

n  vellum  l)()ards,  back  niissing.    Antwerp,  1595. 

11) 


DRAWINGS  AND  WATER  COLORS 


LOTS  95-136 
AMERICAN  VIEWS 


95    BOSTON;  VIEW  ON  THE  ST.  LAWRENCE 

Original  pen  and  water-color  views  by  an  unknown  artist. 
About  1840. 


ARTIST  UNKNOWN 

96    YOUNG  GIRL  PLAYING  WITH  A  GOAT ;  GIRL  READ- 
ING IN  THE  WOODS 
Water-colors.   One  signed  Rossi.   Size,  6  by  8V2  and  9  by  514 
inches.    Gilt  frames. 


BLAKE  (WILLIAM) 
(In  the  Manner  of) 

MARRIAGE  OF  HEAVEN  AND  HELL 

Two  India  ink  and  water-color  drawings  of  illustrations  in 

Blake's  "Marriage  of  Heaven  and  Hell." 

JERUSALEM 

Three  India  ink  and  water-color  drawings  of  illustrations  in 
Blake's  "Jerusalem."    Neatly  matted. 


BLIGNY  (A.) 

99    A  PROMENADE  DURING  THE  EMPIRE 
I  Water-color.     A  group,  military  and  civil,  chatting  and 

fil  t/^  strolling  along  the  rampart  walls  of  the  fortifications  of  Paris. 

Signed.    Size,  12  by  18%  inches.    Gilt  frame. 


100    A  HUSSAR  DANDY 
/  Water-color.    A  soldier  in  the  uniform  of  the  French  light 

horse  strutting  before  the  window  of  an  inn  from  which  two 
maids  admire  him.  Signed.  Size,  12  by  9  inches.  Gilt 
frame. 
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BRADLEY  (BASIL) 


101  SETTERS 

^         Water-color.    A  pair  of  these  noble  dogs  seen  on  a  hillside 
at  rest.   Signed.   Oval,  6I/2  by  9  inches.    Gilt  frame. 

BRONKHORST  (J.) 

102  BARNYARD  FOWL;  WATER  FOWL 

Water-colors  on  vellum.    Size,  5i/4  by  7l^  inches  each.  Gilt 
^  3.  frames. 


CATS  (JACOB) 
(Attributed) 

103    PASTORAL  LANDSCAPE 

Sepia  wash  and  pen  drawing.  A  typical  Cats  landscape  with 
cow,  sheep  and  shepherds.    Size,  6  by  9  inches.    Gilt  frame. 
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CATS  (JACOB) 
(In  the  Manner  of) 

104  FARMYARD 

Water-color  and  pen  drawing.  Sheep  and  cattle  leisurely  graz- 
ing about  the  farmhouse.  In  draughtsmanship  and  handling 
very  much  in  the  manner  of  Cats.  Size,  41/4  by  6%  inches. 
Gilt  frame. 

CATTERMOLE  (CHARLES) 

105  ARTIST'S  STUDIO;  THE  YOUNG  PRINCESS 
Water-colors.    The  first  shows  a  •irouj)  of  connoisseurs  in  the 
studio  of  an  artist  of  the  18th  century ;  the  second,  a  young 
princess  of  Ent<land  in  the  16th  century,  and  courtiers.  Both 
signed.    Size,  6  by  Viy^  inches  each.    Gilt  frames. 


CONDAMY  (J.  C.) 

106    THE  STAG  AT  i^AV 

^  Water-color.  A  noble  sta«i  pulled  down  by  the  hounds  just 
as  a  red-coated  huntsman  on  a  white  horse  comes  on  the  scene. 
Signed.    Size,  12Vi  by  91/0  inches,    (lilt  frame. 
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COTMAN  (F.  G.) 


107    A    BUCKINGHAMSHIRE    LANE;     THE  COLLEGE 
WATER,  WINCHESTER 
y    Water-colors.  Both  signed.   Size,  101/4  by  171/^  and  11  by  6l^ 
inches.    Gilt  frames. 


DE  BEYER  (T.) 

108    ALONG  A  DUTCH  CANAL 

Water-color.  A  view  in  Holland  in  the  18th  century.  Signed. 
Size,  8%  by  10  inches.    Gilt  frame. 


DIETSCH  (J.  C.) 


109  LANDSCAPE 

Water-color.  Executed  in  miniature  style.  Signed.  Size, 
31/2  by  61/4  inches.    Gilt  frame. 


DRIELST  (EGBERT  VAN) 

110    WOODED  LANDSCAPES.    A  PAIR 

Water-colors.    Fine  characteristic  examples  of  this  pupil  of 
^      Jacob  Cats,  showing  that  master's  influence  in  the  handling 
of  the  foliage  and  sunlight  and  shadow.  Size  of  each,  11  by  15 
inches.    Gilt  frames.  (2) 


FARNY  (H.  F.) 

Ill    THE  BEAR  HUNTERS 

Water-color.  The  huge  grizzly  dying  on  a  patch  of  snow 
in  the  foreground.  The  Indian  hunter  a  few  paces  away 
watches  the  final  struggles.  Signed  and  dated  1900.  Size, 
13%  by  81/^  inches.    Gilt  frame. 


112.  EVENING  ENCAMPMENT 

yjT  Water-color.  On  the  banks  of  a  tranquil  stream  a  group 
of  Indians  are  seen  seated  about  a  small  fire;  another  is 
unsaddling  the  horses,  one  of  which  is  burdened  with  the 
carcass  of  a  deer.  Signed  and  dated  1901.  Size,  13i/^  by  8i/^ 
inches.    Gilt  frame. 
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HILL  (ROBERT) 

.113    CATTLE  STUDIES 

A  series  of  seven  crayon  and  charcoal  drawings,  being  fin- 
^       ished  studies  of  cattle  in  various  positions.    On  gray  paper. 


HUET  (JEAN  BAPTISTE) 

HEAD  OF  A  SHEEP 

Crayon  and  wash  drawing.  Delicately  executed  and  a  charm- 
ing example  of  one  of  the  artist's  favorite  subjects.  Signed. 
Size,  6%  by  81/^  inches. 


LESSI  (TITO) 

115    THE  JOLLY  CELLARER 

Water-color.  An  old  monk  laughing  gleefully  as  he  emerges 
^ ^  from  the  wine  vault  laden  with  bottles  from  its  precious 
store.  Signed.  Another  by  a  different  artist  is  a  portrait 
of  an  old  beau  of  the  eighteenth  century.  Signed.  Gilt 
frames.  (2) 


LUIGI  (LOIR) 

116    SCENE  ON  THE  SEA  SHORE 

Water-color.  A  cleverly  painted  scene  at  a  French  sea-side 
summer  resort.  Signed.  Size,  14  by  IOI/2  inches.  Gilt 
frame. 


MISCELLANEOUS 

THREE  LANDSCAPES 

The  Golders  of  Bergenfield,  water-color  by  W.  L.  Wylic; 
Mountainous  Landscape,  water-color  by  Rauchet;  Coast 
Scene,  monotone  by  (iudin.    Various  sizes,  gilt  frames.  (3) 

118    MAN  AND  WOMAN  DRINKING 

Water-color  after  Teniers;  Still  Life,  water-color  study  of 
fish  by  Brandt;  Cats  and  Monkeys,  water-color.  Various 
sizes,  gilt  frames.  (3) 
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MUNTZ  (J.  H.) 


CLASSIC  LANDSCAPE 

Water-color  and  pen.  Landscape  with  figures  and  cattle, 
mountainous  background,  and  buildings  of  the  Roman  period 
in  the  middle  distance.    Size,  81/2  by  11  inches.    Gilt  frame. 

PRADEMAKER 

PAIR  OF  LANDSCAPES 

Water-colors.  Beautifully  executed  miniature  landscapes. 
Mounted  herder  driving  cows  along  a  country  road,  moun- 
tainous background ;  the  other  shows  an  old  stone  bridge  and 
ruined  tower  in  a  summer  setting.  Sizes,  by  6I/4  and 
3%  by       inches.    Gilt  frames. 

121    ANOTHER  PAIR 

Slightly  larger.    Gilt  frames, 

PRANISHNIKOFF  (IVAN) 

THE  SURPRISE 

Water-color.  A  detachment  of  Russian  cavalry  all  mounted 
on  spirited  black  chargers  dashing  through  an  output  in- 
fantry camp.   Signed.   Size,  6%  by  13%  inches.   Gilt  frame. 

COURIERS:  SKIRMISH  LINE 

Water-colors.  Fine  spirited  drawings  full  of  action  and  the 
military  atmosphere  of  the  field  manoeuvres.  Both  signed. 
Size,  6  by  10  inches  each.    Gilt  frames. 

124    CAVALRY  PATROL:  CAVALRY  ADVANCING 

Water-colors.    A  patrol  of  Cossacks  and  officers  riding  along 
/  f^/       a  road.   The  other  a  detachment  of  Russian  cavalry  advancing 
^  alertly  through  a  heavily  wooded  swamp.   Both  signed.  Size, 

7  by  5  inches  each.    Gilt  frames.  (2) 

ROWLANDSON  (THOMAS) 

TAKING  TEA 

Pen-and-ink  and  water-color  drawing.  A  family  of  the  lower 
order  drinking  tea.  It  appears  from  their  expression  that  a 
stronger  beverage  would  be  more  to  their  liking.  Varnished. 
Size,  81/2  by  11  inches. 
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126    ''IN  THE  ROOM  AFTER  DINNER" 

Pen-and-ink  and  water-color  drawing.  A  group  of  men  con- 
tentedly smoking  and  drinking  while  one  of  their  number 

^       is  reading  aloud  the  news.   Caption  in  the  artist 's  hand.  Var- 
nished.   Size,  7  bv  12  inches. 
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127  CATTLE  AND  THE  BATHERS 

Pen-and-ink  and  water-color.   A  charming  and  amusing  draw- 
^      ing.    A  group  of  cattle  lying  and  standing  on  a  river  bank 
alertly  watching  two  nude  women  entering  the  water  on  the 
opposite  shore.    Signed.    Size,  5^^  by  9  inches. 

128  SMUGGLERS  STOWING  THEIR  CARGO 
Pen-and-ink  and  water-color  drawing.    A  characteristic  ex- 
ample showing  a  party  of  "Rum  Runners"  enjoying  the  con- 

^  tents  of  their  smuggled  kegs.  With  the  title  in  the  artist's 
hand,  but  with  "Rowlandson  1807"  with  ink  of  a  different 
shade.    Size,  5%  by  714  inches. 

129  LATE  HOURS  AT  MRS.  STURT'S 

Pen-and-ink  and  wash  drawing.  A  sketch  of  characteristic 
freedom  of  line  showing  a  group  of  women  in  relaxed  atti- 
tudes of  drowsiness  and  slumber.  Signed.  Size,  81/2  by  111/2 
inches. 

From  the  Capron  Collection.   Listed  by  Grego. 


SEYMOUR  (E.  L.) 

130  HINDOO 

Water-color.  Exquisitely  executed  in  the  miniature  style  in 
tones  of  warm  brown,  gray  and  white.  Signed.  Size,  4^^ 
by  6  inches.    Gilt  frame. 
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SMYTHE  (LIONEL) 

131    RICKBUILDING  IN  ASHCROFT 

Water-color.  A  group  of  farmers  seen  unloading  hay  from 
the  wagon  and  pitching  it  to  the  top  of  a  huge  stack  at  the 
edge  of  the  field.  Two  noble  trees  form  a  fitting  midsummer 
background.  Signed  and  dated  1894.  Size,  131/2  by  91/0 
inches.    (lilt  frame. 
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VAN  STRY  (ADRIAN) 


132  DUTCH  PEASANTS 

^  Water-color  and  sepia  wash  drawings.  One  of  a  peasant  with 
wide  hat  leaning  on  a  window  gazing  into  a  typical  Dutch 
kitchen.  The  other  a  man  with  a  fur  hat  seated  before  a 
table.  Both  signed.  Size,  131/2  by  I21/2  inches  and  12  by  734 
inches.    Gilt  frames.  (2) 

VAN  STRY  (JACOBUS) 

133  CATTLE ;  DUTCH  HOUSES 
Water-colors.    One  signed.    Size,  10  by  12%  and  13  by  9i/^ 
inches.    Gilt  frames.  (2) 


VIDAL  (EUGENE) 


134    PORTRAIT  OF  A  LADY 

Pastel.    Subject  facing  to  right  and  gazing  at  the  observer. 
/ ^  y         Executed  in  soft  warm  tones.    Signed.    Size,  20  by  13^/^ 
inches.   Gilt  frame. 


WATSON  (CHARLES  J.) 

135  RAVENNA;  KING'S  LYNN 
^      Water-colors.   Both  signed  and  dated.    Sizes,  10  by  7  inches 

and  71/2  by  10l^  inches.   Gilt  frames.  (2) 

136  TEWKESBURY 

Water-color.    View  of  the  cathedral.    Signed  and  dated 
^      August  1888.    Size,  6i/^  by  13i/^  inches.   Gilt  frame. 


CARICATURES 

LOTS  137-147 
BUNBURY  (W.  H.) 

137    THE  BARBER  SHOP 

^  Original  pen-and-ink  and  water-color  drawing.  A  humorous 
conception  of  the  activities  in  an  emporium  of  the  tonsorial 
art.   Size,  251/^  by  18  inches.   Backed  with  linen. 
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138  ACADEMY  FOR  GROWN  HORSEMEN 

A  series  of  twenty-eight  humorous  colored  plates  to  illus- 
trate the  work  of  Geoffrey  Gambado.  Also  a  sheet  of  sketches 
by  Bunbury.   Undivided  proofs  on  8  sheets.   One  other.  (9) 

139  CARICATURES 

Social,  political,  and  military.  Twenty-five  etched  plates  col- 
ored by  hand. 


GILLRAY  (JAMES) 

140    CARICATURES,  POLITICAL  AND  SOCIAL 

Etched  and  stipple  plates,  hand  colored.  All  fine,  contempo- 
rary impressions.   46  pieces. 


HEATH,  WOODWARD  AND  OTHERS 

141    HOBBY    HORSE    CARICATURES;    SYMPTOMS  OF 
DRILLING;  ETC. 
Etchings  and  aquatints,  colored  by  hand.   An  interesting  and 
valuable  collection.    47  pieces. 


HOOPER  (T.) 

142  A  LONG  MINUET  AS  DANCED  AT  BATH 

An  original  water-color  caricature.  Panorama  style,  showing 
sixteen  figures  in  eighteenth  century  costume  executing  the 
various  steps  of  the  minuet.  Signed. 

NAPOLEONIC  CARICATURES 

143  EIGHT  CARICATURES  BY  JAMKS  (MLLRAY 
Fine  impressions  and  brilliant  in  color. 

ROWLANDSON  (THOMAS) 

144  DR.  SYNTAX'S  TOUR 

A  series  of  thirty  colored  plates. 

145  EARLY  CARICATURES 

Married  and  Single.  A  pair,  very  rare;  Army  and  Navy.  A 
pair;  New  Shoes;  Damp  Sheets,  aciiiatint  by  Malton.  (6) 
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146  EARLY  CARICATURES 
A  Little  Bigger;  A  Little  Tighter;  The  High  Mettled  Racer; 
House-Breakers ;  Damp  Sheets;  0  Tempora,  0  Mores!;  The 
Convocation;  and,  The  Consultation.    Fine  impressions  in 
beautiful  tone  and  color.  (8) 

147  SOCIAL,  POLITICAL,  SPORTING,  ETC. 

,  J  ^  ^  collection  of  55  hand-colored  etchings  satirizing  the  social, 
/ (p  political,  sporting  and  literary  life  of  the  early  nineteenth 

century  in  England.  All  in  brilliant  color  and  excellent  con- 
dition. (55) 


MODERN  COLOR  PRINTS 

LOTS  148-161 
ARUNDEL  SOCIETY  PRINTS 


/ 


148  POETRY  AND  THEOLOGY 

^       Chromolithographs  after  Raphael.  (2) 

149  ST.  PETER  DELIVERED  FROM  PRISON;  THE  FOUR 

SIBYLS 

Chromolithographs  after  Raphael.  (2) 


/ 
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EDWARDS  (S.  ARLENT) 

150  LADY  LAVINIA  SPENCER 
Mezzotint  printed  in  colors,  after  Thomas  Gainsborough. 
Signed  proof.   Gilt  frame. 

151  MIRANDA 
Mezzotint  printed  in  colors,  after  John  Hoppner.  Signed 
artist's  proof.   In  gilt  frame. 

152  EMMA,  LADY  HAMILTON 

1 1  y  Mezzotint  printed  in  colors,  after  Romney.  Unfinished  proof, 
' '  signed.   Gilt  frame. 

153  SIMONETTA  VESPUCCIA 

I ^      Mezzotint  printed  in  colors,  after  Piero  de  Cosimo.  Signed 
artist's  proof.    In  antique  gilt  frame. 
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154    MRS.  DAVENPORT 

Mezzotint  printed  in  colors,  after  Romney.    Signed  artist's 
^        proof.    In  gilt  frame. 


155    MRS.  BENWELL 

Mezzotint  printed  in  colors  after  John  Hoppner.  Signed 
^         proof,  limited  to  175  copies.    In  walnut  frame. 
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6    EMMA,  LADY  HAMILTON 

Mezzotint  printed  in  colors  after  George  Romney.  Signed 
proof,  limited  to  175  copies.   In  walnut  frame. 


157  ELVIRA 

Mezzotint  printed  in  colors  after  the  painting  attributed  to 
Piero  della  Francesca.  Signed  proof,  limited  to  225  copies. 
Gilt  frame. 


t58    REMBRANDT'S  MOTHER 


'y^J^  Mezzotint  printed  in  colors  after  Rembrandt.    Signed  proof, 

^  limited  to  135  copies.   In  an  elaborate  gilt  frame. 

159  WILLIAM  III  OF  NASSAU 

y  ^lezzotint  in  colors  after  Adriaen  Hanneman.   Signed  artist's 

^  ^  ^  proof.   Gilt  frame. 


STEVENSON  (F.  G.) 

160    MARY  AMELIA,  :\1ARCHI0NESS  OF  SALISBURY 

Mezzotint  printed  in  color,  after  Sir  Joshua  Reynolds.  Signed 
artist's  proof.    In  ^iilt  frame. 


NEW  YORK 


161    THE  GOVERNMENT  HOUSE 

Lithouniph  in  colors,  l^y  W.  J.  Condit  after  the  original 
drawing  by  C.  Milbourne.  Litho<rraphed  and  i>rintod  in 
colors  by  C.  Currier.  Copyrighted  1S47  by  H.  H.  R()l)ins()M. 
A  fine  impression  of  the  very  rare  early  issue,  and  in  ;in 
excellent  state  of  preservation. 


29 


/ 


SPORTING 

LOTS  162-167 

ALKEN  AND  SUTHERLAND 

162    THE  HIGH  METTLED  RACER 

Four  plates  in  color  after  the  drawings  by  Alkeii. 


PRIZE  CATTLE 

163    A  SERIES 

Of  fifteen  etchings  of  prize  British  cattle.  Colored  by  hand. 
Published  by  Garrard,  1805. 


RACING 

164    CAMBRIDGESHIRE  STAKES 

A  pair  engraved  by  Smith  after  Aiken,  colored ;  Epsom  Races, 
a  pair,  by  Sutherland  after  Aiken. 


REINAGEL  AND  OTHERS 

165  DOGS 

Oil  study,  heads  of  three  dogs  by  Jelgersoma;  Fox-hounds, 
^  -  mezzotint  by  Earlom,  proof;  Four  etched  plates  of  dogs  by 

^  Fessard,  1767 ;  A  series  of  22  plates  by  Scott  after  Reinagel, 

and  others.    Together,  30  pieces. 


RUGENDAS  AND  OTHERS 

166  HORSES 

^  Training  and  Shoeing,  mezzotint  by  Rugendas;  Horses  in  a 
Park,  stipple  by  Phillips;  Fox  Hunting,  three  mezzotints  by 
Burf ord ;  and  others.   18  pieces. 


WHESSELL  (J.) 

167    ITAMBLETONIAN;  DIAMOND 

Stipples  after  Sartorius.  Impression  from  the  original  plates. 
Large  margins. 
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ETCHINGS 


LOTS  168-217 
ABATE  (E.) 

168    THE  RIVALS 

Etching  after  Leon  Moran.  Remarque  proof  by  painter  and 
etcher.   Two  others  by  the  same  etcher.   In  gilt  frames.  (3) 


BOILVIN  (G.) 

169    A  BOOKLOVER  IN  THE  LIBRARY  OF  RICHELIEU 
Etching  after  the  picture  of  Fortuny.    Remarque  proof, 
Japan  paper,  signed.    In  wide  mahogany  frame. 


BONE  (MUIRHEAD) 

170  A  SHIPYARD  SCENE  FROM  A  BIG  CRANE 
Original  lithograph.    Signed.    Printed  on  Japan  paper. 

171  A  WORKSHOP 

Original  lithograph.    Signed.    Printed  on  Japan  paper. 

172  A  SHIPYARD 

Original  lithograph.    Signed.    Printed  on  Japan  paper. 

173  A  FITTING-OUT  BASIN 

Original  lithograph.    Signed.    Printed  on  Japan  paper. 

174  ON  THE  DOCKS 

Original  lithograph.    Signed.    Printed  on  Japan  paper. 

175  READY  FOR  SEA 
Original  lithograph.    Signed.    Printed  on  Japan  paper. 


BRACQUEMOND  (FELIX) 

176    THE  BRAWL 

Etched  after  the  painting  of  Meissonier.  Vellum  proof  signed 
by  both  painter  and  etcher.  Beraldi  349.  Fine  impression 
with  full  margins.   In  gilt  frame. 
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CAMERON  (D.  Y.) 


177    (a)  ALMSHOUSES,  ST.  CROSS;  DOVEDALE 
Original  etchings  for  "The  Complete  Angler." 
(b)  MOONLIGHT  NIGHT 

Original  etching  by  A.  Walkowitz,  signed. 
All  framed.  (3) 
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CHAPINE  (EDGAR) 

178    (a)  CIRCUS  PERFORMER 

Etching  and  aquatint,  proof  before  letters.  Signed  by 
artist. 


/  ^         (b)  THE  SAME 

Used  as  a  card  of  the  Print  Dealer  Sagot,  Paris. 

(c)  TWO  OTHER  ANNOUNCEMENT  CARDS  OF  SAGOT 

One  etched  by  Ranft  and  one  dry-point  by  Helleu. 
Four  on  one  mount.  (4) 


GAUJEAN  (E.) 

179  PASTORALS 

Etchings  on  vellum,  after  ''R.  C."  Signed  proofs.  In  gilt 
frames. 


GROSCH  (OSCAR) 

180  CAMP  AT  GREENWOOD  LAKE 

Dry  point.   No.  28  of  50  printed.  Signed. 

181  HEAD  OF  AN  OLD  WOMAN 

Dry-point,  signed.   No.  12  of  25  impressions  in  red. 

182  THE  SAME 
No.  17. 

183  THE  SAME 
No.  18. 


184    THE  SAME 
,  .No.  19. 


185  THE  SAME 
No.  22. 

186  THE  SAME 
No.  24. 

THE  SAME 
Printed  in  black. 


HADEN  (SEYMOUR) 

188  NEWCASTLE  IN  EMLYN 
Original  etching.    First  state.  Signed. 
Harrington  62.  Framed. 

189  HANDS  ETCHING 

Original  etching.  Second  state.  Signed  proof. 
Harrington  94.  Framed. 
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190    SCOTCH  FIRS,  INVERORAN 

Original  etching.   First  and  only  state.    Signed  proof. 
^       Harrington  150.  Framed. 


191  BARBEL  FISHING 

Original  etching.   First  and  only  state.  Signed. 
yc  ^      Harrington  183.  Framed. 

192  INSIDE  THE  CORK  CONVENT,  CINTRA 
Original  etching.    First  state.  Signed. 

/  Harrington  195.  Framed. 

HASKELL  (ERNEST) 


193  AMELIA 

Etching  and  stipple.  Proof  on  India  paper,  signed  by  the 
artist. 
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HELLEU  (PAUL) 

194    LADIES'  PORTRAITS 

Three  dry  point  etchings.  One  printed  in  black  and  bistre. 
In  black  wood  frames.  (3) 
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JACQUET  (JULES) 
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195    CHARGING  CUIRASSIER 

Etching.   Trial  proof,  signed.  Framed. 

KLINGER  (MAX) 


196    SIMPLICISSIMUS  AND  THE  HERMIT 
^  Etching  from  the  series :  Intermezzi  VII. 


197  SIMPLICISSIMUS  IN  THE  WILDERNESS 
Etching  from  the  series:  Intermezzi  X. 

LALANNE  (MAXIME) 

198  (a)  RICHMOND,  1871 

Etching.    Good  impression. 

(b)  LANDSCAPE  WITH  CATTLE 
^  Etching  by  Stephen  Parrish. 

Both  framed.  (2) 

LEFORTE  (LEWIS) 

199  PORTRAIT  OF  BENJAMIN  FRANKLIN 

Etched  portrait  after  Duplessis.  Remarque  proof  on  Japan 
paper.   Published  by  the  Grolier  Club.    In  black  oak  frame. 

LEGROS  (ALPHONSE) 

200  PAYSANNES  DES  ENVIRONS  DE  BOULOGNE 
Etching.    Printed  on  India  paper.  Framed. 


MISCELLANEOUS 


201    (a)  THE  STIRRUP  CUP 

Etching  by  Lasoniere  after  Meissonier. 

(b)  UNE  HISTOIRE  DE  GARNISON 
y/  Colored  photogravure  after  Laissement. 

(c)  FANCIFUL  SUBJECT 

Lithograph  after  a  drawing  by  A.  Roedel. 
All  framed.  (3) 
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PACZA  (CORNELIA) 


202    (a)  MOTHEK  AND  CHILD 

Original  Algraphy  (aluminum  print), 
(b)  ROCKY  LANDSCAPE 

Original  etching  by  Rudolph  Jettmar. 
Both  duplicates  of  the  Boston  Museum.  (2) 


PENNELL  (JOSEPH) 

203  ON  THE  HARLEM  RIVER 

s/^^  Original  etching.    Fine  proof  impression.  Framed. 

204  ON  TELEGRAPH  HILL,  SAN  FRANCISCO 
Original  dry-point.    Signed  proof.  Framed. 

SADLER  (DENDY  W.) 

205  THE  SAME  TO  YOU,  MY  DEAR 

'  '  Etched  by  W.  Boucher.   Proof  signed  by  painter  and  etcher. 

In  oak  frame. 

206  A  LITTLE  PRACTICE 

Etched  by  James  Dobie.   Proof  signed  by  painter  and  etcher. 
^ ^  In  black  wood  frame. 
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MY  LOVE  TO  YOU 

Etched  by  W.  Boucher.  Proof  signed  by  painter  and  etcher. 
In  oak  frame. 


208  THE  OLD  AND  THE  YOUNG 

Etched  by  C.  Gaujean.    Proof  signed  by  painter  and  etcher, 
^        In  oak  frame. 

209  WATERLOO  PORT 

^  Etched  by  James  Dobie.  Proof  signed  by  painter  and  etclier 
^  ")  ^        In  black  wood  frame. 
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210    STUFFING  IS  GOOD  FOR  GEESE 

Etched  by  James  Dobie.  Proof  signed  by  painter  and  etcher. 
In  black  wood  frame. 
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211    THE  FIRST  OF  SEPTEMBER 

Etched  by  L.  Lowenstam.  Proof  signed  by  painter  and  etcher. 


In  wide  oak  frame. 
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212  STYMIED 

Etched  by  James  Dobie.   Proof  signed  by  painter  and  etcher. 
^  ^       In  black  wood  frame. 


213  LADIES  AND  GENTLEMEN 
Etched  by  Charles  0.  Murray.    Proof  signed  by  painter  and 
etcher.    In  oak  frame. 

214  THE  WAY  OF  THE  SUN 
Etched  by  James  Dobie.   Proof  signed      painter  and  etcher. 

^       In  oak  frame. 

SCHNEIDER  (OTTO  J.) 

215  (a)  AN  AMERICAN  GIRL 

^  Dry-point.    Signed  proof  on  Japan  paper. 

^  (b)  ROMANTIC  LANDSCAPE 

Etching  by  Walworth  Stilson.  Proof  on  Japan  paper.  (2) 

WHISTLER  (JAMES  A.  McNEILL) 

^       216  BILLINGSGATE 

/ a  ^  Original  etching.    One  of  the  later  states. 

M.  47.  Framed. 
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LITTLE  ARTHUR 

Original  etching.  Fifth  state.  One  of  the  "Twelve  Etchings 
From  Nature."   M.  7.  Framed. 


THE  METROPOLITAN 


